
 



 
Between Air, Clay and Woods of Certain Flutes is an interdisciplinary project that brings 
together outstanding creative practitioners from Chile, Uruguay, Brazil, Guatemala, France, 

England and Singapore. 

 

 
Carmen Troncoso 

author/artistic director/recorders/visuals 

Richard Kearns 

audiovisual artist/environmental designer 
  

 
 
 
 

The installation Between Air, Clay and Woods of Certain Flutes creates an immersive 
audio-visual dream-space that reunites recorder (musical instrument) with forest as 
a transformed inhabitant of that place. By moving through the space, one 
experiences a multi-faceted reality that oscillates in relation to position within the 
environment, with time and with fluctuations between image and sound. The visitor 
can find their own connections to, and between, nature, material, object and sound. 
  
It all begins in a variety of woods from different locations ï the valuable and living 
wood; and in ancient civilisations, who crafted the earth, the clay, turning it into 
sounding objects; and also in air, as natureôs blowing entity, and in the hands of 
makers ï those transforming magicians, intermediaries between nature and 
musicians. 
  
Video footage connects these materials, projecting them onto translucent material 
(*paper and veil). In addition to visual projections, the sounds of three videos ï of 
forests, recorder-making, and images related to ancient flute culture ï are combined 
with two specially-commissioned electroacoustic compositions: this produces a 
constantly shifting dialogue between sound and merging images. 
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Carmen Troncoso Cáceres (Chile) 
Author, artistic direction, recorder performer, visuals 
https://sinfoniaustral.com/carmen-troncoso-2 
  

Born in Viña del Mar, Chile, Carmen began her musical studies at 
an early age at Escuela Moderna de Música, Chile. In 1997, she was 
granted the title of Music Performer and the degree of Bachelor of 
Music from the Pontificia Universidad Católica de Chile. In 1999, 
with the DAAD (German Service for Academic Exchange) and 
President of the Republic scholarships, she moved to Germany, 
where she completed a Master of Arts at the Musikhochschule Köln-
Wuppertal. In 2015, Conicyt-Chile granted her a scholarship to carry 
out doctoral studies at the University of York, receiving the PhD 
degree in 2020. Carmen continually develops interdisciplinary 
artistic projects that highlight the current diversity of flutes, from the 
ancient to the most recent. Her research combines the study of the 
different recorder models and their origins, evolution, use and 
associated contexts, with performance and creation, along with 

issues of identity and perception. She has received scholarships from the Chilean Ministry of Culture and 
international funds to develop musical projects, and the President of the Republic Award for Music 
Publishing for her book New Music for Recorders by Chilean Composers (2014). Among her projects are 
Incontri, intertwining ancient and contemporary music and dance; In-Ventando, commissioning, premiering 
and recording Chilean works for recorder; The Mayan Triple Flute, exploring instrumental singularity and 
identity in collaborative work with composers; Recordeur: The One Who Retells, creating audiovisual 
works for recorders; and Coppel, examining the creative and agential potential of musical instruments and 
their associated objects. Carmen has been invited to give seminars and recitals at the Universidad 
Nacional Autónoma de México, the CMMAS in Morelia, University of Huddersfield, University of York, The 
Laurence Sterne Trust, The Centre for Contemporary Art at the University of Glasgow, Pontifical Catholic 
University of Rio Grande do Sul, among other institutions. This installation is Carmen´s artistic outcome 
as a Humanities Research Centre Postdoctoral Research Fellow at the University of York. 
 

  
Richard Kearns (UK) 
Environmental designer, audiovisual artist 
https://pixelbed.wixsite.com/website-2 

 
I create open-ended artworks which facilitate embodied encounters 
that blend the physical, psychological and somatic to explore social 
participation in those that engage with them. When I began my 
journey as a visual artist, I was very interested in the physical 
aspects of the objects I produced, and the relationship those had 
with the process of making. This led to what I recall as exquisite 
moments that include drips of paint running down a canvass, wet ink 
sitting on paper, and emerging images mixing with the chemical 
smells of the photographic darkroom. As my career progressed, I 
began to increasingly reflect on my own fleeting instants that I 
encountered working as an artist while living and exhibiting in 
different cities and countries. This seeded in me a growing interest 
in the act of experiencing itself. Not of mine, in the process of 
making, but of others as they bring their own pasts to a situation. I 
have explored these transient events in artworks such as 
Soundweb, Interplay, 8 Forgotten Histories and Smile, which bring 

together known and unknown qualities that, through the engagement of visitors, inject disquiet into what 
might be considered mundane or familiar scenarios elsewhere. During my doctoral research in Interactive 
Media at the University of York, I identified fundamental factors of engagement within interactive immersive 
media environments and explained how they operated. As a part of this process, I combined my acquired 
knowledge using different artforms over years of practice with existing discoveries in the fields of biology, 
engineering, psychology and sociology to construct a new theoretical model for understanding public 
engagement within immersive interactive environments. It is research I continue to develop as a 
Humanities Research Centre Postdoctoral Research Fellow at the University of York. 

https://sinfoniaustral.com/carmen-troncoso-2/
https://pixelbed.wixsite.com/website-2


Pictures Installation, Norman Rea Gallery, York, 2021 
 
 
 

 
 
 

 
 
 
 

 



Content 
 

Videos (four projectors)  

 
Projector 1 ï Forest video  
Edited by Carlos Zamora 
 
 

The elements that comprise the video are: 

 

¶ La Campana National Park (sector Granizo and sector Cajon Grande), Chile, filmed by Juan 
Francisco Troncoso (see biography)   
 

 

La Campana (ñThe Bellò) is located in southern Aconcagua Valley, in the Valparaíso Region of Chile 
(northwest of Santiago, the main city). Situated in the middle of the coastal mountain range, it was created 
in 1967 and occupies a surface area of 8000 hectares (17,600 acres). It is home to one of the last palm 
forests of Jubaea chilensis or Palmas de ñOcoaò (Mapudung¼n ñW¿fkoweò: groundwater place), which 
prehistorically had a much wider distribution than at present. Interestingly, Palms are not trees, their trunks 
are not made of wood, they are composed of fibers. Therefore, they are gigantic grasses, like a type of 
giant grass, unique in the world, very sensitive to predation and that must be preserved. Regrettably, the 
forest there is currently struggling due to lack of water. 

 

 

Jubaea Chilensis, or ñPalmas de Ocoaò in La Campana National Park 


